
First Reading  Exodus 17: 8–13 
 

Exodus is the second of the first five books of the Old Testament, 
known as the Pentateuch or Torah. It is vital to our understanding of 
the history and religion of the Israelites, God’s chosen people. Exodus 
centres on their rescue from captivity in Egypt and the making of the 
great covenant, or agreement, with God on Mount Sinai, events 
thought to have taken place around 1280 BC. 

After their flight from Egypt, Moses led the people through 40 years of 
wandering in the wilderness in the Sinai desert. Here we are invited to 
read and pray with another part of the story, where Moses and Israel 
succeed against the Amalekites. They were a nomadic people, the 
descendants of Amalek, grandson of Esau (Genesis 36: 12, 16). The 
Amalekites were important in this region of the Sinai peninsula 
(Numbers 24: 20) and especially hostile to Israel, whose occupation of 
their precious summer pastures they resented. 

It seems the Amalekites first attacked the rear of the Israelite column, 
killing the weak, the stragglers, and the weary (Deuteronomy 25: 18). 
But now comes the full blown battle. 

Moses stands on the 
hilltop, praying to God. 
He brandishes the ‘staff 
of God’ in his hand, 
probably changing hands 
now and again. Success 
depends on him keeping 
his arms raised, so Aaron 
and Hur stand with him, 
supporting his arms one 
on each side. 

For contemporary Christians, the main focus of this passage is not so 
much Israel’s victory, as the support given by Aaron and Hur to Moses 
in his time of need. With their help, he is able to continue his prayer 
when his body becomes tired, and ultimately Israel’s victory is 
ensured. 

Gospel  Luke 18: 1–8  
The unjust judge and the persistent widow   

We find two of the main themes of Luke’s Gospel in this passage: Jesus’s 
teaching on prayer, and his compassion for those neglected by society. This 
parable is unique to Luke. 
The Judge 
The judge is a typical Roman magistrate, who 
twice insists that he ‘has no fear of God nor 
respect for man (or woman!)’. Such men were 
all-powerful and often passed judgement on a 
whim.  
The judge’s monologue (Luke 18 : 4–5) is typical 
of Greek comedies and creates a bond between 
the audience and the character: Luke is writing 
for a Gentile Greek audience. The judge’s 
change of heart comes, not because he accepts 
the justice of the widow’s claim, but because he 
wants her off his back. 
The Widow 
Contrary to the judge’s social standing, the widow is totally powerless. (In his 
stories, Luke often alternates men and women as examples of the points he 
seeks to make.) Widows had no legal status, and since she has no male 
relatives to speak for her, we can see her total vulnerability. She may be seen 
as representing all those who are oppressed, hurt by others and who can’t 
defend themselves. 
‘Will not God see justice done to his chosen who cry to him …?’ 
Parables often have a sting in their tail, intended to make us ponder and reflect 
on the underlying meaning of the story. But of course, God is not represented 
by the unjust judge in this story. Rather the judge is used as a contrast to God, 
for he is everything God is not: selfish, uncaring, lacking in compassion. If the 
corrupt judge was able to relent, how much more will our loving God, a 
compassionate judge, answer our petitions. 
‘When the Son of Man comes …’ 
This story is also to be read in the context of the End of Time. It was becoming 
evident that the kingdom of God was not likely to come as quickly as some had 
thought and hoped; indeed, when Luke wrote this Gospel, Christians were 
coming to the conclusion that God’s kingdom of God would be established, but 
not immediately. Luke’s writing shows that this delay was already hinted at by 
the Lord’s words to his disciples. This parable was therefore intended to show 
the disciples ‘the need to pray continually and never lose heart’; this way they 
can persevere in faith, and wait for the Son of Man’s return. 
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